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On Thursday, September 19, 2009 I attended a concert performance of the University Symphony Orchestra in the Fox Fine Arts Recital Hall. Conducted by UTEP Professor Ron Hufstader, the orchestra is comprised of UTEP students, both instrumental music majors and non-majors. Joining them during the evening was Alex Rivas, a Master’s degree candidate in vocal performance. (Program notes) Their program for the evening included G.F. Handel’s Music to the Royal Fireworks, Franz J. Haydn’s Symphony No. 94 “Surprise,” and Gustav Mahler’s Von der Jugend, from Das Lied von der Erde. 
The program opened with Overture to Music for the Royal Fireworks (1749), by Baroque composer George Frideric Handel (1685-1759). According to Dean, Handel’s fame has lasted 250 years as an icon of Baroque period internationalism.  This overture from an orchestral suite was intended for outdoor performance and specified a very large number of wind instruments and timpani for the original performance.  Handel added strings for later (indoor) performances. (Dean 108)  Naxos states that the work was performed before a fireworks show to celebrate the Peace of Aix-la-chapelle. (Naxos music library).  The instrumentation for this performance included strings, pairs of woodwinds, brass and timpani. 
The one-movement overture begins with an Adagio, illustrating a slow introduction at a mezzo forte dynamic. This section is cast in a major key in what seems to be a quadruple meter. In a stately and royal mood, the trumpet initially carries the melody, alternating back and forth with the strings.  At a noticeable cadence, an Allegro section follows with vigorous rhythms of different melodic lines that demonstrate polyphonic texture in an exciting and energetic mood.  The melody and volume alternate between the brass instruments (louder) and the strings and woodwinds (softer), like an echo.  Suddenly, the tempo slows to recall the beginning, but this time the music is definitely in a minor key, is much softer and is conjunct with a relatively narrow range. Just as quickly, the Allegro part returns. Throughout each section there are alternations of homophonic texture, meaning melody and subordinate accompaniment, with polyphonic texture, where individual parts move independently, both of which are characteristic of the Baroque style.
The final work performed, Von der Jugend, from Das Lied von der Erde (1910), was penned by Austrian composer Gustav Mahler (1860-1911).  Mahler, who is described as a Post-Romanticist, completed this song cycle, scored for tenor, contralto and full orchestra, after the death of his daughter.  After a period of mourning, he stated, “I thirst for life more than ever before. . .” The vocal text for the six songs is from Hans Bethge’s Chinese Flute, translated from the Chinese poems of eighteenth-century poet Li-Tai-Po. (Forney 481)  
 The third movement, Von der Jugend (Of Youth) was performed in German by tenor Alex Rivas, but luckily the translation was printed in the program.  The music opens with a happy and very tuneful melody, first in the clarinet, flute, and piccolo, then the tenor enters, who sings of sitting with friends, drinking and chatting in a beautiful house of green and white porcelain.  According to Forney, the melody is based on the pentatonic scale (an oriental scale) and has a ternary form (Forney 482).  I heard a much slower middle section where the melody darkened to a minor key before the happy melody of the beginning returned.   Throughout this short movement, soloist and the orchestra seem to have equal amounts of time to portray the sweet and simple nature of the poetry.  Characteristics that point to Post-Romanticism would be the tuneful and consonant melody, the musical portrayal of the poetry’s imagery, and the use of a full orchestra.
This was my first time to hear a symphony orchestra in live performance. I was really surprised at how much I enjoyed the three selections and could hear some differences in the style periods.  Reading my textbook and program notes beforehand helped immensely to listen for general musical elements, which I found rather easy to hear.  I did not, however, appreciate the person whose cell phone rang during a quiet moment.  All in all, it was a very positive experience.
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 INSTRUCTOR'S COMMENTS:
· Introduction gives who, what, where, when.

· Introduces performers

· Introduces the program

· Composer placed into historical era with dates and summation of fame.

· Full titles are italicized as are foreign language terms.

· Work classified by genre (italicized) and medium 

· Accurate use of terms shows understanding of concepts 

· Considers many different elements of music (melody, meter, harmony, form, dynamics, tempo, instrumentation); shows understanding that elements change as a piece progresses 

· Narrative style makes clear which piece/movement is being discussed 

· Some information about work from lecture/book/program notes included 

· Attempts to describe the music in his/her own terms, with genuine reaction 
· Summary has subjective opinions, both positive and negative.
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